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CAMPUS CHOIR

Laetatus sum Johann Michael Haydn
Stars | Shall Find Victor C. Johnson
Jede sedldk arr. Jaroslav Kréek

(Czech Folksong)

If Music Be the Food of Love David C. Dickau
Lydia Lane Stout, conductor

Psallite, unigenito Michael Praetorius
Lydia Lane Stout, conductor

Seasons of Love Jonathan Larson

(Rent) arr. by Roger Emerson

Robert Johnson, bass
Emilio Monreal, drum set
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CHAMBER CHOIR PROGRAM

Dixit Dominus Ignacio de Jerusalem

l. Dixit Dominus
. Virgam virtutis
. Judicabit in nationibus
V. De torrente in via bibet
V. Gloria Patri...Amen
Maggie Grace, alto

Bailey Shepherd, alto
Sawyer Schlarf, baritone

Easter Anthem William Billings

The Pasture Z. Randall Stroope
(Where the Earth Meets the Sky)
Zigeunerleben, Op. 29, No. 3 Robert Schumann

Charlotte Darr, soprano
Chelsea Berner, alto
Jon Oakley, tenor
Connor Ralph, bass
Moose Davis, triangle & tambourine

Der Gang zum Liebchen, Op. 31, No. 3 Johannes Brahms

In Remembrance Jeffery Ames
Andrew Dodson, horn

Wanting Memories Ysaye Barnwell
(Crossings)
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WOMEN’S CHAMBER ENSEMBLE PROGRAM

Hello, Girls Lloyd Pfautsch

(American folksong)
The Stove Zae Munn
The Virgin Martyrs Samuel Barber

Alyssa Cossey, conductor

Dwa Serduszka arr. Stephen Hatfield
(Polish folksong)

Alyssa Cossey, conductor
Liebeslieder Walzer Johannes Brahms

Wie des Abends schéne Réte, Op. 52, No. 4
Voégelein durchrauscht die Luft, Op. 52, No. 13
Nein Geliebter, setze dich, Op. 65, No. 13

Women Should Be Pedestals to Men Gwyneth Walker
Sigh No More, Ladies Ralph Vaughan Williams

(In Windsor Forest)
Becky Marsh, conductor

Song of Perfect Propriety Carol Barnett
He’s Gone Away Ron Nelson
(Three Mountain Ballads)

Alyssa Cossey, conductor

And Ain’t | a Woman Susan Borwick
Alyssa Cossey, conductor

Man Woman, Oh Mama! cover arr. Jane Warren
It’s a Man’s World (James Brown)
I'm Every Woman (Whitney Houston)
Woman (Joy Williams)

Jennifer Giustino, Katie Huzinga,
and Latasha Thomas, soloists
Robert Johnson, bass
Moose Davis, cajon

CAMPUS CHOIR, CHAMBER CHOIR, AND WOMEN’S CHAMBER ENSEMBLE 4



CAMPUS CHOIR

Amy Hall, conductor
Lydia Lane Stout, assistant conductor
Emma Parravano, undergraduate assistant
Yoomin Jung, piano

Alexia Anagnostopoulos Nolan Pakizer
Michaella Andersen Luke Pasini

Abbi Balaka Steven Perri
Vincent Black Christian Perry
Cassandra Bloomingdale Kristi Pollum
Claire Butler Trevor Puuri
Holly Bronson Jacob Randall
Kendall Buzzelli Cooper Rhodes
Jimmy Chang Miguel Rodriguez
Han-Ting Chiu Lauren Romzek
Sebastian Chow Keaton Safar
Haley Guffey Zianjia Shao
Marilyn Hecht David Sherwood
Madison Heise Kim Sunkyung
Kate LaFrenz Kristen Van Order
Chik Lau Yibo Wang
Shaya Master Yuhe Wang
Jimmy McCormick Shaina Wolf
Shay Mitchell Dan Yang
Shannon Moore Tianshu Zhao

MSU COLLEGE OF MUSIC FAIRCHILD THEATRE



CHAMBER CHOIR

David Mann, conductor
Hae Won Jang, piano

Soprano

Kalli Allen

Jillian Brennan
Alyssa Cossey
Charlotte Darr
Jennifer Giustino
Amy Hall
Jennifer Sengin

Alto

Chelsea Berner
Maggie Grace
Julia Janowski
Lydia Lane Stout
Emma Parravano
Erika Senecal
Bailey Shepherd

Violin:

Austin Burket
Sungah Kim

Yulia Orlova

Diana Moisejenkaite
Yung-Hsuan Lo
Alexander Casson

Cello:
Sandro Sidamonidze

Tenor

Austin Borst
Zack Coles
Eric Cummings
Isaiah Hawkins
Ben Kapp
Cody Miller
Jon Oakley

Bass

Daniel Dade

Bryan Gilbey
Matthew Greenberg
Greg McClure
Connor Ralph
Sawyer Schlarf

Orchestra

Double Bass:
Robert Johnson

Horn:

Claire Ross
Andrew Dodson
Percussion:
Moose Davis
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WOMEN’S CHAMBER ENSEMBLE

Sandra Snow, conductor

Alyssa Cossey, assistant conductor

Soprano |

Justine Alexander
Jennifer Giustino
Becky Marsh
Emma Parravano
Gina Pizzo
Michaela Larsen
Alexis Sargent

Soprano Il

Alyssa Cossey
Amy Hall

Katie Huzinga
Logan Jones
Laura Pavliscak
Jennifer Sengin
Erika Senecal
Sara Simpson
Maggie Tucker

Judy Kabodian, piano

Alto

Gabrielle Barron
Chelsea Berner
Emily Doherty
Cameron Jenkins
Kaitlin Marrison
Molly Main

Sarah Michelson
Elena Petrovich
Lydia Lane Stout
Latasha Thomas
Elizabeth White-Hatton
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CAMPUS CHOIR TRANSLATIONS

Laetatus Sum

For | rejoiced with those who said unto me;
Now let us go to the house of God.
And may peace
Be within your ramparts, and great
prosperity be within your towers.
Based on Psalm 122: 1& 7

Jede Sedlak

A Farmer goes to the mill.

When they arrived at the mill, they asked for the miller.
Hey, you miller, where shall we put the oats?

Put it in the chamber over there on my daughter’s bed.

Psallite Unigenito

Sing your psalms to Christ,
the only begotten Son of God,
Sing your psalms to the Redeemer.

A small child lies in the manger.
All the blessed angels serve Him and sing to Him.

Sing your psalms to Christ,
the only begotten Son of God,
Sing your psalms to the Redeemer.
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Dixit Dominus [Psalm 109]

lgnacio Jerusalem y Stella was one of the Spanish Empire’s most
renowned composers. Although Jerusalem was born in Lecce,
Italy in 17704, he moved to Spain where he applied for passage to
the New World as a professional violinist. After making the long
journey across the Atlantic, Jerusalem was appointed as maestro
di capilla at the Mexico City Cathedral where he composed most
of his sacred choral works.

The text Dixit Dominus [Psalm 110], most commonly utilized
during the Catholic Vespers service, depicts the prophecy of a
Messiah who will come again in power to cast judgment on
God’s enemies. Typical of Jerusalem’s style, the score is littered
with accelerated divisions in the violins, painting the drama of
this Biblical text. Written in 1750, at the very end of the Baroque,
Jerusalem’s writing looks forward to the elegant simplicity of the
Classical era, particularly in the second movement: “Virgam
virtutis”.

Tonight’s performance was made possible by the generosity of
one of the leading scholars and champions of Ignacio de
Jerusalem, Dr. Craig H. Russell. Dr. Russell donated copies of his
edition to the 2017 MSU Chamber Choir, and we are very grateful
for his support. Audience members are encouraged to discover
Dr. Russell’s book that investigates the composers of the
Mexican and Californian missions: From Serra to Sancho.

I. Dixit Dominus
The Lord said unto my Lord: Sit thou on my right hand, until |
make thine enemies thy footstool.

Il. Virgam virtutis

The Lord shall send the rod of thy power out of Sion: be thou
ruler, even in the midst among thine enemies. In the day of thy
power shall the people offer thee free-will offerings with an holy
worship: the dew of thy birth is of the womb of the morning. The
Lord has sworn, and will not repent: Thou art a priest for ever
after the order of Melchisedech. The Lord upon thy right hand:
shall wound even kings in the day of his wrath.

I1l. Judicabit in nationibus
He shall judge among the heathen; he will fill them with ruins,
and break the heads in the populous lands.

IV. De torrente in via bibet
He shall drink of the brook along the way: therefore shall he lift
up his head.
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CHAMBER CHOIR
TRANSLATIONS & PROGRAM NOTES

V. Gloria Patri
Glory be to the Father and Son and Holy Spirit. As it was in the
beginning is now, and will be forever. Amen.

Church of England 1662 Book of Common Prayer,
original text from Psalm 110

Easter Anthem

William Billings was born in Boston in 1746 and is considered to
be one of America’s first choral composers. He was a
contemporary and friend of many famous New England
revolutionaries, including the famous patriot, Paul Revere, who
was actively involved in printing Billings’ music.

Easter Anthem has been reprinted more times than any other
Anglo-American anthem (46 different publications by 1810). Its
longevity as an Anglo-American anthem is only surpassed by the
well-known doxology tune, O/d Hundreth. Today Billings’ music
is alive and well in the shape-note singing societies of the
American Sacred Harp tradition.

Billings’ style is known for its homophonic and declamatory
style. Although his music is often performed in a style that
reflects the “raw” amateur singing of the Sacred Harp tradition,
our rendition will attempt to reflect the aesthetic practices of
music in 18" century New England.

The Lord is ris'n indeed, Hallelujah.

Now is Christ risen from the dead, and become the first fruits of
them that slept. Hallelujah.

And did He rise? Hear, O ye nations, hear it, O ye dead.

He rose, He burst the bars of death, He burst the bars of death
and triumph’d o'er the grave.

Then | rose, then first humanity triumphant passed the crystal
ports of light, and seiz'd eternal youth.

Man, all immortal hail, hail, Heaven, all lavish of strange gifts to
man,

Thine's all the glory, man’s the boundless bliss.

Text selected from Edward Young’s Night Thoughts

The Pasture

Randall Stroope is an internationally active clinician, conductor,
and composer. He was born in 1953 in Albuguerque, New Mexico
and currently serves as Professor of Choral and Vocal Studies at
Oklahoma State University. His Where the Earth Meets Sky sets
the poems of Langston Hughes, Robert Frost, and an unknown
Native American author.
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In The Pasture, Robert Frost’s words depict the routine chores of
American pastoral life and the new arrival of spring. Stroope
divides this work equally between the upper and lower voices,
finally joining all singers together in the statement: “I sha'n’t be
gone long - you come too.”

I'm going out to clean the pasture spring;
I'll only stop to rake the leaves away

(And wait to watch the water clear, | may):
| sha'n’t be gone long.—You come too.

I'm going out to fetch the little calf

That's standing by the mother. It's so young,
It totters when she licks it with her tongue.

| sha'n’t be gone long.—You come too.

Text by Robert Frost

Zigeunerleben [A Gypsy'’s Life]

Robert Schumann was born in 1810 in the small town of Zwickau
(near Dresden and Leipzig) and would eventually become one of
the great choral composers of the nineteenth century. Schumann
conducted several choirs throughout his life, often composing
works to be premiered by his own ensembles. His enormous
output of vocal music includes 4 opuses for vocal chamber
group, including Op. 29 No. 3 Ziguenerleben (1840).

The text for this work is taken from Emanuel Geibel’s poem and

reflects the wais in which EuroEean societi feared and
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