
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
$ - General Admission tickets are $10 for adult, $8 for senior (age 60 and older), and free 
for students with ID and those under age 18. These tickets are available at the door before 
each performance, online at music.msu.edu, over the phone at 517.353.5340, or in person 
in Room 102, Music Building, 333. W. Circle Dr., M-F, 8:00 a.m.-5:00 p.m. 
 

RESERVED - Reserved Seating tickets are $15 for adults, $12 for senior (age 60 and 
older), and $5 for students with ID and those under age 18. These tickets are available at 
the door before each performance, online at music.msu.edu, over the phone at 
517.353.5340, or in person in Room 102, Music Building, 333. W. Circle Dr., M–F, 8:00 
a.m.–5:00 p.m. 
 
$$ - Special Admission tickets are $20 for adults, $18 for seniors (age 60 and older), and 
$10 for students and those under age 18. Tickets for Collage VII and MSU's Home for the 
Holidays are only available at the Wharton Center, at whartoncenter.com, or 517.423.2000, 
or 800.WHARTON. Tickets for A Jazzy Little Christmas and That's Amore are available 
before each performance at the door (Fairchild Theatre), online at music.msu.edu, over the 
phone at 517.353.5340, or in person in Room 102, Music Building, 333. W. Circle Dr., M–F, 
8:00 a.m.–5:00 p.m. 
 
Tickets purchased at Wharton Center, for events held there, have a $3.00 restoration fee 
added. This is not a College of Music fee. 
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Faculty Artist Recital  
 

 

Yuri Gandelsman, Viola 
 

 

with: 
 

Michael Callahan, Harpsichord 

Igor Cetovic, Cello 

Molly Fillmore, Soprano 

Janna Gandelsman, Piano 
 
 
 

 
 
 
 
 

3:00 pm, Sunday, October 27, 2013 

Cook Recital Hall



Program 
Sonata Georg Telemann 

Cantabile (1681 – 1767) 

Allegro 

Recitativo Arioso 

Vivace 

Yuri Gandelsman, Viola 

Michael Callahan, Harpsichord 

Igor Cetovic, Cello 

 

 

Caris Mere Gia Kancheli 

 (b. 1935) 

Molly Fillmore, Soprano 

Yuri Gandelsman, Viola 

 

 

Three Songs Frank Bridge 

Far, far from each other (1879 – 1941) 

Where is it that our soul doth go? 

Music when soft voices die. 

 

Molly Fillmore, Soprano 

Yuri Gandelsman, Viola 

Janna Gandelsman, Piano 

 

Intermission 

 

Johannes Brahms (1833 – 1897) 

 

Ballade, Op. 10, No. 4 

transcription for viola and piano by Dmitri Alexeev 

Premiere Performance 

 

Scherzo (1853) 

 

Sonata in f minor, Op. 120, No. 1 

Allegro appassionato 

Andante un poco Adagio 

Allegretto grazioso 

Vivace 

Yuri Gandelsman 

Janna Gandelsman 
 

 

Program Notes 
 

Frank Bridge (1879-1941) was a British violist and composer 

whose is best-known today for being Benjamin Britten's 

composition teacher. According to William Everett, "his intimate 

knowledge of the viola and its capabilities enabled him to write in 

an idiomatic fashion for his own instrument." Bridge wrote in a 

wide variety of genres but excelled in chamber music. Particularly 

noteworthy are his string quartets, piano quartets, and seven 

miscellaneous works that prominently feature the viola—including 

his Three Songs (1906-7) for medium voice, piano and viola 

obbligato. 

 

Bridge's Three Songs are all based on famous texts about death:  

1. "Far, far from each other" (text by Matthew Arnold) 

2. "Where is it that our soul doth go?" (text by Heinrich Heine, 

trans. by Kroecker) 

3. "Music when soft voices die" (text by P. B. Shelley) 

 

The first song is dated "November 1906", the second "Xmas 1906), 

and the third "11 January 1907" (a revision of a setting written for 

high-voice, piano and cello obbligato in November 1903). The 

manuscripts of these songs reside at The Royal College of Music. 

The set was premiered on 9 December 1908, as sung by contralto 

Ivy Sinclair (Bridge's sister-in-law), violist Audrey Foulkes-

Alston, and Bridge himself as the pianist (in a rare public 

appearance in this capacity). 

 

Gia Kancheli Caris Mere (for soprano and viola)  added hint of 

Medieval monophony. The title means “After the Wind” in 

Georgian and recalls that of his earlier piece, Vom Winde beweint 

(Mourned by the Wind). Where the latter expands with the 

looming presence of an entire orchestra, here we find that piece’s 

soloist with a voice that isn’t so much added as it is drawn from the 

viola’s heart.  each carry their own weight, shedding it little by 

little as they scale new heights with every phrase. This music is 

arid but alive, the voice its only inhabitant, the lone survivor of a 

catastrophe immune to erasure. 


